
All rules of  Academic Conduct Policy apply here. Any cheating or plagiarism – even accidental -- could result in a 0 for this exam or an F for the course. Be sure to give references and page numbers to any quotes or paraphrases from the text (or from any other source – such as a hip hop lyric). Using anyone’s words or ideas (besides your own) is plagiarism unless you give credit to the author.

Use only the textbook for the philosophical content. (For example, do not use encyclopedia of philosophy.) You may use other sources to look up hip hop or spoken word artists or pieces. Your primary job is to show your grasp of the philosophical issues and stake and your ability to apply them. I am much more concerned that it be your own original work than that the grammar be “perfect.” 

Choose any combination of essays to amount to 100 points.
Your essays will be graded on the writing quality, including clarity and organization, so please treat each as a mini-essay, not simply a string of random thought fragments.
For 10 point questions, 20 word minimum.
For 20 point questions, 40 word minimum.

1. (10) Topic of your choice, explaining some significant point from one of the readings and/or the whole course and showing its philosophical significance.

2. (20) Use at least one figure from Western philosophy and at least one from hip hop in making your case. A. Give an overview to the “social contract” idea from Western philosophical tradition (in one of the ways described in one of these readings) or from contemporary philosophy and B. Explain how it might relate to questions of police brutality and/or unequal protection, according to one of these authors. 

3. (20) Use at least one figure from philosophy and at least one from hip hop in making your case. A. Give an overview to the “social contract” idea from Western philosophical tradition or from contemporary philosophy and (in one of the ways described in one of these readings) and B. Explain how it might relate to questions of racial reparations in relation to ongoing economic inequalities along racial lines (in the present -- not simply in relation to past slavery), according to one of these authors. 

4. (20) Use at least one figure from philosophy and at least one from hip hop in making your case. A. Give an overview to the “social contract” idea from Western philosophical tradition or another important concept covered in the text (in one of the ways described in one of these readings) and B. Explain how it might relate to questions of racial reparations (in relation to past injustices, from slavery on) according to one of these authors. 

5. (20) Respond to the claim by Roberts, “Certainly in cases where indigenous peoples are concerned, and where no real attempt at rectification is made, KRS-One is right: that we can never really have justice on stolen land.” P. 203 Use at least two significant concepts from the text. Is KRS-One right? What does that mean for the U.S.? Explain, giving reasons for your views.

6. (20 points) Revisit the quote (but now in relation to the last section of readings) from Corlett on p. 157 beginning with how some lyrics (like Paris’) “enable us to perceive the world differently and more deeply than we otherwise would, which leads to perceptions that are critical to seeing reality for what it is.” Give an example of some particular piece, artist, or type of hip hop music, rap, or spoken word that does so and how. 

7. (10 points) Explain the distinction from Roberts on “getting’ dis’d” between the two kinds of “dis’d” and the legitimacy or lack thereof of violent and other responses to such insults or devaluation.

8. (20) Explain the extent to which (predominantly white male) philosophical work on justice and injustice has adequately dealt with questions of racial and class oppression and violence. How have recent directions of content, style, and topics shifted philosophical discussion in ways that take seriously questions arising in politically explicit rap and hip hop? Explain.

General
9. (10) Describe how one idea you’ve experienced as expressed in some theme, artist, song/piece, in hip hop, or spoken word expresses or challenges a particular idea expressed in the text.

10. (20) Imagine that you are in charge of an innovative program to use hip hop and spoken work to train police in Ferguson, Missouri or Moravian College campus police and elsewhere to work on their potential  anti-Black bias. Explain how you approach this, what artists or pieces or topics or assignments you might use, etc.

11. (20) Similar to #10, imagine that you are in charge of an innovative program to use hip hop and spoken word to help the general public (especially whites) understand why so many (especially people of color) are so upset at unarmed youth of color killed by police or vigilantes. Imagine your target audience as people (often white) who are saying things like “Michael Brown would not have been harmed if he had just moved out of the street when asked.” How might you use hip hop and/or spoken word to help such a person gain awareness of the issues?

12. (20)  Imagine that you are in charge of an innovative program to use hip hop and spoken work to train Moravian College faculty, administrators, staff, and or students to work on any possible racism and contribute to a more diverse, equitable, and inclusive campus. (You can specify one of these populations if you wish.) Explain how you approach this, what artists or pieces or topics or assignments you might use, etc. 

13. (10) Name your favorite (or least favorite) hip hop artist or song and explain why.

14. (10) On your view, is some rap bad for women, or for LGBTQ? Why or why not?

15. (10) How does hip hop have an impact on people’s jobs? (ask for elaboration on this question.)

16. (10) Revisit the “B” word versus the “N” word discussions – are the ethics and complexities of these similar of different? How so?

17. (10) How does some hip hop challenge and/or strengthen negative stereotypes?

18. (10) Some would argue that hip hop relating to police and race is helpful in raising the issues and spreading awareness about them. Others see it as worsening divides and distrust between police and people of color. Argue for one position or another.

19. (10) Give a brief overview of a hip hop artist and their thinking about hip hop.

20. (10) Give a brief overview of a hip hop artist and their thinking about hip hop, specifically on a topic we have addressed in class.

21. (10) Pick any hip hop or rap song. Explain at least one element we have discussed in class.

22. (10) Why do you think violence in hip hop/ rap music is so prevalent? Do you think the genre would be as popular and sell as well if it were not as violent?

23. (10) Why do you think overt sexuality in hip hop/ rap music is so prevalent? Do you think the genre would be as popular and sell as well if it were not as overtly sexual?

24. (10) Why do you think there are so few women achieving prominence in hip hop compared to men? Explain.

25. (10) Name a woman artist in rap or hip hop and give an overview of her music.

25. (10) Are all, or none, or some parts of rap and hip hop philosophically significant? Explain why.

26. (10) How does consciousness relate to philosophy? What role does it play and what does it mean to be conscious? Explain.

27. (10) What is your own view on hip hop after this class? How does that compare to the overall view society seems to you to have on rap and hip hop? Explain.

28. (10) How might rap be good – or bad – (choose one or the other) for teens?

29. (10) How might rap be good – or bad – (choose one or the other) for girls and women?

30. (10) How might rap be good – or bad – (choose one or the other) for boys and men?

31. (10) How might rap be good – or bad – (choose one or the other) for GLBTQ people?

32. (10) What does the social contract consist of, according to one of the traditional philosophers we have read about?

33. (10) Explain the difference between “ideal” and “non-ideal” theory according to one of the philosophers we have read or read about.

34. (10) Do white western philosophers use “ideal theory” for the sole purpose of avoiding topics of injustice?

35. (10) Relate to one of the videos we have discussed, whether “Beyond Beats and Rhymes” (on gender in hop hop), or “See the Stripes,” or “Bitch Bad,” or “Louder Than a Bomb” (on the slam poetry competition among the high school students in Chicago. Describe something important about it and why you think it is important. (Don’t repeat the same thing you wrote in an earlier exam.)

36. (10) Some say hip hop should be respected as one of the greatest art forms ever. Agree or disagree with this position, giving reasons for your view.











